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B.A. (Hons.) Humanities and Arts
INTRODUCTION

Welcome to the University of Leicester's part‑time degree in Humanities and Arts. The study of the humanities and arts is as old as universities themselves. Medieval students learned grammar, rhetoric, poetry and moral philosophy with strong reference to classical Greek and Latin. In the early modern period, logic, science and mathematics were added. The idea was to make students more humane by enlarging their experience of human life and imagination. The subject area was not seen as an end in itself, but as a preparatory training either for advanced study in theology, law or medicine, or for the kind of ruling responsibilities those privileged enough to read for a degree would inevitably assume. In other words, it provided learning and skills for professions. There was always a link between the gathering of knowledge, and an understanding of what such knowledge might be used for. 

That link remains in place. Anyone who studies on the BA (Hons.) Humanities and Arts might well have a clear intention to improve their employment prospects, or develop skills for work they are already doing. Many students, though, are studying for sheer enjoyment: to stretch themselves, meet new people, and find out more about themselves and the world around them through their studies. The degree broadens the mind. It helps you to ‘escape the tyranny of present‑mindedness’ (as one historian put it). It seeks to empower those who study on it those ‘arts and skills’ which people need to participate fully, and to take on positions of leadership, in a civil society: reading, writing, speaking, evaluation, criticism, and judgement. Through the enjoyment that students have, and the hard work of study, students on the BA (Hons.) Humanities and Arts gain in ‘social’ and ‘cultural capital’ and develop what are sometimes called ‘civic competencies’. In other words, they learn more about where they’ve come from, why they are as they are, how they fit into society, and what ‘cultures’ they are shaped by and contribute to. And they learn more about how to relate to others, to listen carefully and with respect, to build and evaluate arguments, to present cases, and to speak persuasively.

You will gather these arts and skills as you proceed through the degree, on your own as you sift your way through your notes and essays, but also in the seminars as you engage with other students and the tutors. A particular high-spot is the annual residential event (a 4-day study school taking place in Oxford just before Easter). Even those students who are a bit nervous about this at first usually find that this is one of the best parts of the degree: a chance to study intensively, with people who have become friends (even those you disagree with profoundly!). It helps the year-groups work well as learning groups. You always have people around you to support you through the ups and downs of study. There are people just like you, juggling work or the search for work, commitments to family and friends, and the demands of the study itself. The juggling itself becomes one of the skills you develop.
A broadening of the mind can hardly be avoided as you draw on numerous different disciplines in order to understand something of what it is to be human. 

THE FLOW OF THE COURSE

You work on four disciplinary pathways as you work your way through the degree:

Arts

History

Literature

Religion and Philosophy

In the first year (in which you study 80 credits at Higher Education Level 2), you are introduced to all four of these pathways.
You start with a general 10-credit core module How the West Came About, which introduces the course as a whole and checks out that everyone is briefed about the study skills which will be needed throughout the degree programme. Everyone also studies Critical Approaches to Texts, a 10-credit module which ensures that all have the skills to read texts critically across the course.
The Urban Experience (20 credits) and European Architecture (20 credits) are the core modules introducing the history and arts pathways. Religion in the Modern World (20 credits) and Exploring Poetry (20 credits) are offered at the start of the second year, and introduce the religion & philosophy and literature strands.
By the middle of the second year you will have completed the total of 120 Credits Level 2 required by the degree. You will have gained at least 20 credits in each of the four pathways, plus a further 20 credits of core material, and had a chance to choose 20 credits from a range of four 10-credit modules.
If you progress successfully to Level 3, you study for a further 40 credits in the second half of your second year, and then take a further 80 credits at Level 3 in your third year. 

For Level 3, then, you undertake six 20-credit modules of your choosing (from the two or three on offer in each case). 

You must take at least 20 credits in each of the four pathways (Arts, History, Literature, Religion and Philosophy). You may take up to 60 credits in any one of the pathways.

Here are some of the 20-credit optional modules which will be on offer (bearing in mind that not all will be available every year and that the modules offered may change from time to time):

· Philosophy via Film

· Edwardian Britain 

· Myth and Literature 

· Religion and Civilization 

· Key Developments in 20th & 21stC Art and Architecture 

· The Pursuit of Liberty: The Development of European Political Thought 

· Theatre and Drama in Renaissance England 

· Fans, Canons, Scriptures and Cults: Patterns of Contemporary Meaning-Making 

· Pre-Raphaelite Art: History and Nature 

· Histories of Everyday Things: Material Culture and the Practice of History
· Ancient Greece: Culture and Drama 
· The 20th Century Novel in International Perspective 

· Texts in Modern Christian Theology

The opportunity will also exist to replace one of the taught modules with a dissertation. 

COURSE CONTENT

The aim is to have helped you, after three years of intensive study and interaction with others, to have gathered knowledge, skills and personal awareness so that you haven’t just ‘learned about’ the topics on the Course, but have been affected personally by, and developed through, what you have learned.

The sample module descriptions provided below give you a flavour of what is on offer throughout the course. Some of the modules are ‘core’ modules, and everyone takes these. Others are optional, and may not, of course, be on offer every year. 
Year 1

How the West Came About (Core: 10 credits/ HE Level 2)
This opening module supports your academic studies by revising skills you may already have, and introducing you to skills that may be new, or perhaps a little rusty. Whether you are already in the habit of academic studying or not, this first module provides you with the opportunity to learn new skills or firm up existing skills, so that you can move onto your first full subject module with a little experience and bedding in behind you. Rather than explore study skills in the abstract, you work on something specific (sample topics from each of the four pathways: arts, history, literature, religion and philosophy). 

The Urban Experience (Core: 20 credits/ HE Level 2)
This module gives a general introduction to 200 years of urban and social change particularly focusing on physical change in the town. Topics for discussion include ‘How did towns change?’, ‘What was the image of urban society?’ and ‘What problems did mass urbanisation create?’ These will be examined through visual primary sources including slides of urban scenes, urban architecture and contemporary art.
Critical Approaches to Texts (Core: 10 credits/ HE Level 2)

This module offers an introduction to the various ways of understanding the reading process. It enables students to examine various theories of critical reading and gives them plenty of practice in the skills of critical reading. The module functions as ideal preparation for many later modules, especially in literature, history and religion and philosophy.
European Architecture: The Classical Heritage (Core: 20 credits/ HE Level 2)
Buildings are a major feature of the landscape. Accordingly, their aesthetic value is hugely important and embraces constituents such as form, function, architectural style, fabric material and setting. Buildings may also be read as authentic documents of history. In historic Western architecture the only styles considered to be primary are Classical and Gothic. The former system was developed in antiquity by the Greeks, and later adopted and augmented by the Romans. In turn, their architecture was imitated and adapted into the medieval Romanesque style from which Gothic was derived. At the Renaissance, the Classical style was revived, and during succeeding centuries, the two systems came to be used simultaneously.

The residential week at Worcester College, Oxford puts what you have learned into a physical setting. For first-year students, it majors on the ‘European Architecture’ module. But it also gives you the chance to do some study of your own, to get to know your fellow students better, and to stay up late (if you wish!). The residential experience provides you with an opportunity to study intensively in a beautiful place, and to remind you that study is always best when it is a communal experience.
10-credit optional modules likely to be on offer (of which you choose two) are:

· Rome: Epics and History

· The Making of Modern Europe

· Reformation and Transformation

· Interpreting Popular Culture

Year 2
This year enables you to complete your Level 2 of the course with two core modules which address the religion & philosophy and literature pathways.
Religion in the Modern World (Option: 20 credits/ HE Level 2)
Religion is simply ‘there’ in a wide variety of particular forms in cultures across the globe, including in the secularized West. But what is ‘religion’? What does the concept actually mean? What kind of human practices, ideas and beliefs are being denoted by the term? What has happened to the phenomenon and concept of religion during the period of secularisation? Where have we ended up now in the West in our thinking about religion? 
This module will offer a way into these questions, enabling participants to reflect critically on their own stance with regard to religion and religions as they become informed about developments in understanding religion in the modern period since the late 18th century.
Exploring Poetry (Core: 20 credits/ HE Level 2)

The aim of this module is to provide students with the opportunity to grasp the wide cultural significance and relevance of poetry. It demonstrates the range, history and diversity of poetry as a cultural phenomenon showing, with reference to the study of poetry in English, how poetry has developed from the Anglo-Saxon period to the present day. Whilst studying poetic language and imagery, and the variety of poetic forms, including rhyme, rhythm, metre, and free verse, students broaden their skills of critical analysis of literary texts and competence in the use of the English language.
Moving on to Level 3 for the second half of the second year (on successful completion of the 120 credits at Level 2), BA students then study the first two of the six modules which make up the 120 credits of Level 3 (see p2 above). 

One of the modules will take place mostly at the pre-Easter study school. The modules which take place residentially are usually those which make use of the magnificent arts and historical resources which Oxford has available. Ancient Greece: Culture and Drama, Pre-Raphaelite Art: History and Nature, and Mosaics, Manuscripts, Masterpieces will usually be offered in Oxford (though not each module every year). 
Year 3

In the final year, you take four further 20-credit optional modules drawn from those available. Some samples of modules which may be available are:

Theatre and Drama in Renaissance England (Option: 20 credits/ HE Level 3)

Commercial theatre emerged in London during the 1570s. Christopher Marlowe was the first outstanding dramatic writer for the new theatre, and William Shakespeare built on the techniques developed by Marlowe and other dramatists, as well as developing his own. The playwrights of the period had not only to write plays that would attract a paying audience, but had also to satisfy conditions set by the government and several other bodies. For during this period playwriting was shaped by the interests of the Church, the Court, the City of London authorities and the government, as well as by the paying public.

During the course of this module, the conditions for play acting in London between the 1580s and early 1600s will be studied, along with four plays of the period.  Each of the plays will be studied over the course of two sessions and some consideration will be given to their relationship to the contemporary cultural context as well as to the issues that make them continue to live for audiences today. In addition, some time each week will be spent analysing a passage from the play being studied in some detail, and guidelines for producing a commentary and analysis will be given to help familiarize you with the requirements for the first of your assessment tasks.

Myth and Literature (Core: 20 credits/ HE Level 3)
In the twentieth century, myth has become synonymous with belief, superstition and even conspiracy theories. Despite the impact of science and secularism, this idea of myth prevails throughout literature and film. This module is trans-historical and multi-media. It explores how concepts of myth have been used in poetry, drama, films, and fiction through certain historical periods. It focuses on the relationship between mythic models and how they are adapted or transformed. The module discusses myth as a cultural site of truth/falsehood, and shows why myth-narratives have remained a source of literary/cultural fascination for so long. We look at major modern theorists such as Vladimir Propp, Levi-Strauss, Joseph Campbell, Jessie Weston or Carl Jung who have located structural or formal principles within myths.
The Medieval World View (Option: 20 credits/ HE Level 3)
This module will explore some of the ideas, hopes and fears that motivated medieval Western men and women at different levels of society, both in everyday life and on high days and holidays. The prevailing view of the world and of the afterlife, actively promoted by the church, gave rise to many public and private practices, some of which the church sought to discourage. The module will illustrate the tangible expression of these in art and architecture, topography and literature.

The Life and Times of George Orwell (Option: 20 credits/ HE Level 3)
Eric Blair was born on 25 June 1903 at Motihari, in Bengal, and died of pulmonary tuberculosis at University College Hospital London on 26 January 1950.  The life he lived was mainly a writer’s life but it was also an active life where he got involved, and tried to understand, the things that mattered to him. What those things were is the subject of this course.  Blair was an intensely serious and well-read intellectual who pretended not to be, and it was as the everyday Englishman ‘George Orwell’, that he wrote his books and essays and put his moral self on the line.  Orwell’s literary gifts alone would have made him interesting to historians but in the persona he adopted, and in the issues he strove to know first-hand, Orwell is far more than a good writer.  He is a way into the twentieth century’s moral dilemmas.

Mosaics, manuscripts and Masterpieces: Cultural Interchange in the Art of Ravenna, Lindisfarne and Venice (Option: 20 credits/ HE Level 3)
This course will introduce a selection of art from Ravenna, Lindisfarne and Venice. It examines these three key historical, geographical and social contexts and the types of art associated with them. In the course of the teaching programme we will consider themes relating to each place and make detailed analyses of selected works of art. The final sessions will be based around student summaries of seminal secondary sources made available via an electronic reader. The art of Ravenna, Lindisfarne and Venice presents a thousand year range of art history. Visual imagery was vitally important to the cultural life of these places.  In the art of Ravenna we see the political and religious use of vibrant mosaics in the period of the last Roman Emperors and the earliest rulers of Byzantium. The wonderful Lindisfarne Gospels give access to a monastic culture in which books and their decoration were central.  In Renaissance Venice we can chart the development of the altarpiece and the interaction between secular patronage and religious art.  All three topics are united by the theme of cultural interchange, in particular the adoption of non-Christian motifs into Christian art and the exchange of styles and influences between east and west.

Ancient Greece: Culture and Drama (Option: 20 credits/ HE Level 3)
The influence of Ancient Greece and, in particular, Ancient Athens, on later Western culture has been profound. The Greek world, and Athens in particular, produced writers and thinkers whose ideas have resonated down the centuries in countries across the length and breadth of Europe and beyond. The object in this module will be to study this unfamiliar culture for its own sake; and to restore to the plays their antiquity, as products of, and responses to, fifth-century Athenian culture. Aspects of Ancient Greek culture will be studied together with a selection of plays by major comic and tragic poets.  The pattern in most of the sessions will be to study an aspect of the culture historically and then to examine a play, both as a literary creation, and as a product of Athenian culture. In particular, connections will be made between some of the concerns of the play studied and the aspect of culture focussed on in any session. In each of the sessions, the question of how far the plays either reflect the values, or present a critique of the values, of fifth-century Athenian culture will be explored, but equally the attempt will be made to understand how plays so rooted in a culture so different from our own can still succeed in transcending the boundaries of that culture to speak more universally.

Fans, Canons, Scriptures and Cults: Patterns of Contemporary Meaning-Making (Option: 20 credits/ HE Level 3)
This module provides opportunity for students to examine critically the place of popular culture in contemporary UK society. Is popular culture ‘just entertainment’? What does it actually do to, and for, people? What is to be made of talk of fans’ ‘devotion’ to rock bands, or to favourite writers? With reference to frameworks of understanding drawn from both cultural and religious studies, this module gets inside how ‘meaning’ and ‘sense-making’ are to be understood today. The module provides a thoughtful take on how the arts, media and popular culture are functioning, and invites all participants to think critically about their own meaning-making habits in the process.
As in the second year, one of the modules will take place mostly at the pre-Easter study school. The modules which take place residentially are usually those which make use of the magnificent arts and historical resources which Oxford has available. Ancient Greece: Culture and Drama, Pre-Raphaelite Art: History and Nature, and Mosaics, Manuscripts, Masterpieces will usually be offered in Oxford (though not each module every year). 

